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Abstract: The article interprets and studies the socio-
philosophical, domestic and moral events expressed
in the image of a bird in the works of Muhammad
Sharif Gulkhani, who was one of the representatives
of Uzbek literature.
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Introduction

Gulkhani, one of the most famous representatives of
Uzbek classical literature, occupies a special place in
the history of Uzbek classical literature not only with
his lyrical works, but also with his satirical heritage.
The poet skillfully uses elements of satire and humor
in the artistic depiction of social reality, the flaws
and shortcomings of life, the flaws and shortcomings
of the character of his contemporaries. That is why
Gulkhani's methods of creating a satirical image and
character still serve as a school of experience.

Materials and Methods

The famous satire of the poet "Zarbulmasal™ is
familiar to today's generation from the school desk.
Some of the arts, metaphors, and expressions used in
it are still frequently mentioned in everyday
conversation. This is a testament to the extremely
popular and artistic-aesthetic impact of the work.
Proverbs and sayings used in the play, such as

"There is no chaksa in the house, there is a double
oven on the roof", "The mouse's nest, the tail of the
garden™ are still actively used in communication and
interaction.

The work has certain plot and compositional
features. The narrator's portrayal of the story in the
language of the narrators helped to make the stories
convincing and effective: At that time there was a
homeland called Owl. But its air is pleasant and kind.
The green basil, the wildflowers, the blossoms, the
peacock'’s feathers, , the peacock’s nest.

The narrator prepares the reader for the event and
their meeting with the participants in the introductory
part of the work. As it becomes clear from the
following verses, we know that the plot of the work
consists of a wedding and the wedding story, the
main characters are Owls and Butterflies. The very
description of Boyoglu's daughter at the beginning of
the work prepares us for satirical laughter. Indeed, if
he is a bird that flies at night and his name is
Gunashbonu (My Sunshine), why not laugh at it! See
also the poetic description given to Gunashbon by
the author:

Opa3udun wamcy Kamapoyp Xudicui,
Cyznapuoun wiaxoy wiaxkap myHgau,
Xocunu ympu pou yn 00itnu,

Omu I'ynawoony ywan oiinu.
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Appearance is also important when creating an
image:

"And she cooked everything like the sun, no creature
could see her during the day, and she hid her face."

The author-narrator is not satisfied with this either,
but uses a more effective way of intensifying
laughter, thickening the portrait and character lines.
The changes in the character and psychological
features of the adult girl are vividly described:

The arrival of Gunashbonu in the form of a girl
arguing with her mother in front of our eyes not only
evokes a strong laugh, but also exaggerates the
imagery and character traits. Properly used proverbs
and parables, figurative expressions do not vividly
embody the state of the heroes. "She was
devastated,” he said.

"My boy, your heart is like a tongue, don't rush.” "If
a girl in love goes to the ground, she won't beg, and
the hole in the bead won't stay on the ground,” he
would say.

Then the girl whispered, "Mother, you will guide us
to patience and forbearance. The father of the young
man who took me is also saying, ‘A steel knife will
not go unnoticed.’

At the end of such conflicts, two more lines of poetry
were added instead of the conclusion. This passage
seems to contribute to the story:

3onku oap ook 3u oapuoy nup,
Xeu kac az scy¢pm naoopao 2yzup.

(Content: It is not possible for the young and old in
the world to be unmarried). [3. 18]

While creating an allegorical image and character,
Gulkhani does not overlook the balance of content
and form in terms of humorous content, and
secondly, brings his protagonists to the forefront
against the background of a certain social reality. It
also creates an image based on the language of the
narrator-author, the language of the characters
themselves, and the logic of the events. The Owl,

who lives next door to the Owl, summons Korkush
and asks him to go to the Owl's daughter,
Gunashbonu, as a suitor for his son, Kulonkir Sultan.

In the communication between the Butterfly and the
Scarecrow, a number of problems covering family-
domestic, social, philosophical themes are expressed
allegorically, through proverbs and parables. In
particular, it is said with an irony: Phrases such as
"There is no such thing as a false parable” and
"Shame is harder than death" have a deep meaning in
Shahristan.

The examples cited are examples of sharp satire that
embarrassed some who, at the time of the poet's life,
were members of various social strata, who, for their
own benefit, turned the knife of oppression on the
oppressors. The form of the work also corresponds to
the expressed content and has a style in harmony
with folk tales, collections and parables. In
particular, the author's use of allegorical methods in
the depiction of any social problem and in the
solution of any social problem, using allegorical
methods,  ensured the  effectiveness  and
memorableness of the work.

Conclusion

Thus, Gulkhani is one of the most famous poets in
the history of Uzbek classical literature, as Mahmur,
Turdi Farogiy, Zavkiy, who successfully continued
the traditions of satire in the literary environment of
Kokand, expanded the possibilities of comedy and
invented new methods.
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