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Abstract: This article is scientifically based on the
artistic description and interpretation of the images
of the bride and groom in the wedding ceremonies in
the Bukhara region, as well as in folk songs
performed at weddings. The images of the bride and
groom in folk songs are proved by examples.
Wedding songs such as ulan, yor-yor, kelinsalom
were analyzed.
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L. Introduction

Bukhara wedding is rich in traditions. Many of the
traditions associated with it are notable for their
artistic expression in the songs sung during the
wedding ceremony.

The custom of inquiring, visiting, and dating the
bride's house before the wedding is still practiced.
The ritual, which is usually performed with the
participation of older women, is popularly known as
"Uy ko’rdi". Signs to it are expressed in the
following way:

Keksa-keksa xotinlar
Borib keling, yor-yor.
Ikki yogni ko 'ndirib,
To ’yni qiling, yor-yor.
To'’y bo’lajak hovlini

Ko rib keling, yor-yor.
Domotimiz onasini

So 'rab keling, yor-yor.
I1. Litreary review

Uzbek folklore studies are peculiar to the unique
features of the wedding ceremonial folklore,
L.Khudoykulova, M. Khuradova, Sh.Izamanazarova
was analyzed in treir disserta‘[ions,1 M.Juraev,
U.Jumanazarov, G. Toshava, and Kh.Kholova. 2

" Anapus M. V36ek xank Mapocum Kymukmapu. — TONIKEHT:
®an, 1974; HasmatoB C. Kamkamap€ Boxacu ¥30ex Tyi
Mapocumiapu Qompiiopn: dumon.  QaH. HOMS3. Jucc.
aBtroped. — Tomkent, 1996; Kyponotoesa H.P. Xopa3m Tyii
kymuknapu: Ounon. GaH. HOM3. ... qucce. aBToped. — TOIIKeHT,
1998; HcmomoBa O. V3bek Tyii Mapocum HOIbKIOpHIA
“KeNTHH caloM” KaHpH (TEHE3HCH, Y3Ura Xo¢ XyCyCHITIapu Ba
nosTukacu): dwunon. ¢aH. HOM3. ... aucc. — TomkeHt, 1999;
Xynoiikynoa JI. Cypxonnmapé TyH MapocUMU KYIIUKIApH:
Ounon. ¢an. HOM3. ... aucc. — Tomkent, 2011; Mypomgosa
ML.IIL V36ex HHKOX TYiiM (OIBKIOPHHUHT >KaHPIAp TAPKHOH
Ba OGamumatu (Ypra 3apapuion BoxacH MaTepHaIapu
muconmaa): @unon. dangapu 6yitnua dancada goxkropu (PhD)
... aucc. aBroped. — Tomkent, 2018. — 53 6.; UmomHazapoBa
IILX. V36ex dompropuaa  ymaH okaHpu  (¥3ura  xoc
XyCycHATIIapH, TeHe3ucu Ba Oamumsatw): Dumon. danmapu
6yiinua ancada noxropu (PhD) nmce. aBTOped. —
Tomkent, 2018. — 57 6.; XKypaes M. “Kemmn tymma”
MapocuMu. — TomkeHT: PecnyOirka XaiK MmKOIUETH MapKasH,
2002. - 5. 7-8.

2 Kypaee M. “KemnH Tymu” Mapocumu. — TOIIKEHT:
Pecnyonmuka xank wxoauétu wmapkasu, 2002. — b, 7-8;
Kymanazapos V. Tyt MmapocuM (HONBKIOpUIA ONKHUII XKAHPH /
V36ex dompkaopiysocaury Macananapu. — Tomkent: daH.,
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However, although bilingual, a resident of the Sveti bor, yor-yor.
population of Bukhara, has not been philological
surveillance, has not been the object of special
scientific research so far, O.Safarov, collections and  Umidi bor, yor-yor.
others. Some ideas are described in their articles. (.

D.Uraeva described his thoughts on the discussion at

Bukhara wedding. > He also spoke about the Hay-hay o’lan, hay o’lan,
assemblance and artifails of People's songs, again  Hgy saniki, yor-yor.
D.Rajabov.*

111. The Main Part

For women who come to see the groom's house, the
groom's house is usually praised and described:

Hamma xalgning dunyodan

To rt burchagi kumushdan
Uy saniki, yor-yor.

Tog 'da kiyik sayr etib,
Soyga tushdi, yor-yor.

Kelin tushgan uyning

Nagshi bordir, yor-yor. Maning sevgan dugonam

Bizga kelgan kelinning Qayga tushdi, yor-yor.

Baxti bordir, yor-yor. “Qayga tushdi?” — demanglar,

The women who visited the bridegroom's house and Ishq bogida, yor-yor.

the house of the bridegroom praised and described  Endi o rin qolmaydi

the bride: . s

Dil dog’iga, yor-yor
It is said that the results of "seeing the house" are Jersi ko viak eonida
sometimes asked by a friend of the girl: Y &
Kelin tushgan uyning Guli mayda, yor-yor.

Tanimaymiz kuyovni

2010. — B.100-107; Tomesa I'. V36ek-TOXHK Ty MapocuMu Uyi qayda, yor-yor.
(ONBKIOpH aNOKANAPUHWHT HYHAIMII Ba NPUHOUIIAPH //
V36ex T Ba anabuétu. — Tomkent, 1993. — Nod. — 5.39-42;
XaiiuroBa  @. Tyi KymmKiapuaa Ayo  MasMyHMHMHT  (Odat ekan, Yor-yor.
udonananuimy // Y30ex THiau Ba anabuétu. — Tomkent, 1997. —

Ne4. — B.64—65; Xonosa X. “Ummmma” kyumrura noup aiipum  Qalin berib, qiz olmog,
Kawap // V36ex Twin Ba agabuéti. — Tomkent, 1998. — Ne5.
— B.51-53; Vpaesa JI. “Kemmn canom’imap  HKpO
KOMIIO3MIMACHAA XaMA Ba HAbT. / EImmapEnm Mummi Ba
YMYMUHCOHHUI KaJIpHATIAp PyXuaa TapOusuiamaa MaJaHusAT Ba
CaHBATHUHT YpHH~ MaB3yCHIAru WIMHI-Ha3apuil amKyMaH Surilmanglan yor-yor.
Marepuauiapu Tymiamu. — byxopo, 2017 iun 15 HOsOpB. —

B.31-32. O’n besh tillo pul berib
° Vpaesa JI. Xank wmyxammacxommurm //  Y30ex
(GoNBKIOpIIYHOCTHTH — Macananmapu. Mamumit  Mmakomamap
tymiamu. Y1 kuto6. — T., 2017. — 5.99-107. O’n besh tillo qalinni

4 VYpaesa JI., Paxa6os JI. Byxopo Xank KyIIMKJIapUHHHT

TYIaHuIMIM Ba GaquuaTu xakuaa / Byxop snna ryn caiinn:  Xarjlab keldim, yor-yor.

Bbyxopo xank xymukinapu Ba Tepmanapu. — T.: Myxappup, To'] dek sinelimni
2010. - B.3-15. 0 lgan oyaex Singiinni

Bogqga qo’chqor bog’lamog,

Davlat ekan, yor-yor.

Uzoq-uzoq yo’l yurib

Kerilmanglar, yor-yor.
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Boshlab keldim, yor-yor.
“Sut puli” deb so’zlagan.
Qo ’y-qo ’zini ko ’zlagan,
Tog asiga bir salom.
Egri-bugri ko’chadan
Soy keladi, yor-yor.

Uzun boyli singlimga
To’y keladi, yor-yor.
Else:

Tizza bo’yi loy ko ’cha,
Bu kecha, yorug’ kecha.
Qo ’shnimizda bo’ldi to’y,
Keldi to’yga semiz qo’y.

The answer to the question of the bride's friend of the
woman who visited the house:

If the groom doesn't like the "housewives", that's
right:

It is customary for a bride to be given a certain
amount of "thick" on the groom's side. This is
especially true of the "yor-yor" songs sung during the
process of handing over the girl to the groom:

Apparently, the song emphasizes that the custom of
"marrying a girl" is a state practice. The young man
was specially prepared for this. He looked after the
goods and collected money, because the thick price
was determined either by money or by goods. The
process of thickening is called "thick cutting". The
groomsmen were responsible for the thick cut.

In some cases, the amount of thick can usually be a
sign of its high cost:

It is not simply stated in these four paragraphs that it
is not worth saying "I gave" a thick sum of "fifteen
gold coins" and stretching. The reason for this is
clarified in the following paragraph, which is cited as
a logical continuation of this paragraph. The bride
usually uses the money she received for the bride's

"thick" to make her dowry, to prepare for the
wedding. Therefore, in the language of the Yangs
who brought the girl, it is said that the money was
spent, even though it was gold:

In some places, in addition to the thick, "milk
money" is also taken. In some places, "thick" and
"milk money" generally mean "thick." In fact, “milk
money” (also called “snow money” in Surkhandarya)
i1s money given by the mother of the groom to please
the girl's mother. In general, it is no coincidence that
the name of the tradition of giving "milk money",
which persists among our people, including the
people of Bukhara, is included in the songs
associated with the wedding, which was created and
sung in the region. An example of this is the
following verses from the text of the song "Kelin
Salom":

It is no coincidence that in the above verses, it is the
uncle who speaks of "milk money" for which he is
looking for sheep. Because, usually, in determining
the "thick" and "milk money" the uncle participates
as a supporter, a supporter and protector on both
sides.

It is noteworthy that in recent years in many places
the practice of receiving "thick" and "milk money" is
disappearing. Therefore, the study of songs that
provide information about them is important because
it allows you to get acquainted with the historical and
vital basis of folk ceremonial songs, to learn about
them.

The bride has to look her best during this time,
because of posterity more than anything else. The
cost of the wedding is the amount sent by the groom
to organize and hold the wedding reception, i.e. the
body or ram to be slaughtered at the wedding,
sheep), oil, flour, sweets, and even o ' tin etc. In the
vernacular, such expressions are used to express this
custom, such as "to increase the wedding", "to send a
wedding", "to receive a wedding", "to bring a
wedding", "to come to a wedding". Many have sent
the "wedding" through the streets, secretly, with the
intention of "keeping an eye out".
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Egri-bugri ko’chadan
Soy keladi, yor-yor.

Uzun bo’yli singlimga
To’y keladi, yor-yor.

Or,

Tizza bo’yi loy ko cha,
Bu kecha, yorug’ kecha.
Qo ’shnimizda bo’ldi to’y,
Keldi to’yga semiz qo’y.
IV. Conclusion

In conclusion, the historical foundations of Uzbek
folk wedding songs are very deep, and they have a
unique epic and lyrical interpretation of the ancient,
traditional customs and rituals of our ancestors who
lived in ancient times is observed. In wedding songs,
the image of the bride and groom attracts attention
with its activity, leading role, and the fact that it
combines the ideas expressed. These images are
expressed in a variety of figurative colors in folklore
genres related to the wedding, such as ulan, yor-yor,
kelinsalom, and other genres to convey emotional
meanings.
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